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* For Robert Groden, working on the set 
of Oliver Stone’s new JFK was more than 
the glamorous fulfillment of a fantasy. 

* It was the chance to set the world 
Straight about the assassination of Presi- 
dent John F. Kennedy, an event with 
which Groden has been consumed for 27 
years. 

* “We were documenting parts of Ameri- 
can history that most people are walking 
£way from,” said Groden, a Boothwyn 
photo-optics technician who spent 
Months on JFK's Dallas and New Orleans 
sets. “It will give people a whole new feel 
for what went on.” 

In Groden’s view — and in the view of 
director Stone — what went on in Dallas 
on Nov. 22, 1963, was a coupd’etat engi- 
neered by the CIA, the FBI and the 
Military-industrial complex, then cov- 
ered up by the Warren Commission. ;; 
! Before attending a screening of the 
movie last week, Groden, 45, recalled 
how he had received a call from the 
director early last year asking if he was 
interested in working on a film about 
the assassination. Stone hadi read the 
1989 book Groden co-wrote, High Trea- 
spn: The Assassination of John F. Ken- 
nedy. 

* The volume was the second Groden 
had written on the subject that has be- 
come his life’s .work, He began probing 
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Stone also was intrigued by Groden’s 
enhancement of the famed Zapruder 
film, the home movie a bystander in 
Dallas’ Dealey Plaza shot of Kennedy’s 


motorcade. Groden had obtained a copy 
of the film in i966 (he won’t say how)," 
when the; film still had not been publicly 
shown in its entirety. By slowing it 
down, he was "able to pinpoint key 
frames that demonstrate the sequence of 
the shots and," he believes, prove that 
more than one gunman fired at the presi- 
dential limousine. ji.." • 

Groden’s film enhancement resulted 
in the 1975 reopening of the investiga- 
tion into the Murder. And when the 
House Select Committee on Assassina- 
tions formed that year, Groden was ap- 
pointed one of the committee’s photo-1 
graphic consultants. ‘ * 

' When JFK began shooting in the fall of 
1990, Groden became a fixture on the set, 
consulting closely with Stone and the 
production creW on several scenes and 
1 garnering a few brief on-camera appear- 
ances. 

“I was there in the plaza for every run- 
through” of the assassination, he said. 
“The Zapruder film was the guide, and 
the cues were the sounds of the shots 
themselves. I would stand off-camera 
and give cues for wh^n the" shots should 
be fired.” ‘ 

Timing was crucial to the authenticity 
of the scene, said Groden, who is now 
devoted full time to writing and lectur- 
ing on the assassination.; One of his most 
bedeviling tasks was getting stunt men 
to perform. their moves at precise mo? 
ments: ^Thejn practiced aga i n and 
agai n.” ? y v. . ; 

room of Parkland Hospital^ where Ken- : 
nedy wa§ tbkeo r aftet the shooting (a 
New Orleans hospital served as the ac- 
tual location), Groden supplied autopsy 
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photographs from which a dummy of 
Kennedy’s wounded head and torso was 
built. “It was so real, one of the doctors 
(at the hospital) mistook it” for a real 
person, he said. About half of the doctors 
in that portion of the film are actually 
physicians, Groden said. He also played 
one of the doctors, though his line was 
cut from the final film, 

A startlingly graphic scene of the au- ; 

. topsy at Bethesda (Md.) Naval/ Hospital*, 
reveals what Groden calls “the real hor- 
ror cif .the cover up. v It was there, lie. 
believes, that military officers forbade 
doctors to record what they really saw: 
that half of the President’s brain was . 
missing from a front-entry gunshot. 

JFK's New Orleans courtroom scene 
was Groden’s “strongest contribution’’ to 
the film. In that segment, taken from 
court records, of .the Clay Shaw trial in 
1968, New Orleans District Attorney Jim. 
Garrison (played by Kevin Costner) uses £ 
a pointer, and drawing to debunk. Warrant 
Commission member Arlen Specter’s 
“magic bullet’’ theory, which posits that 
one of three bullets fired from the Texas 
School Book Depository traveled circu- 


itously through Kennedy and Texas Gov. 
John Connally. ' . r 

For weeks, Groden, Stone and Costner 
spent part of each morning alone in the 
courtroom, choreographing Costner’s 
demonstration to the jury. “It was like a 
dream. The doors would close behind us 
and I’d go to a higher level of reality,’’ 
said Groden, who also plays a court pro- 
jectionist in the scene. 

The JFK technical adviser, as he’s 
billed in the credits, was able to bring 
his wife and three of his four children to 
New Orleans for a few weeks during 
filming. And though his schedule was 
“physically tiring,’’ it was also exhilarat- 
ing. ,L 

,“ii>u were so" ^psyched with what you 
were accomplishing and; what this pic- 
ture would mean to history that you 
always ! had ehttiusiasm for the -next 
day’s shooting,’’ he; recalled. - 

; ;*3fhe actors anii the crew were “remark- ' 

: ably devoted, V ;,Gt64an;:$aid. And Stone 
was “a true gentleman dedicated to his 

art Oliver actually did a better inves- . 

tigation of the crime than the govern- I 
ment did.’’ ' ^ 


